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was well known to tram-conductors, newsboys, basket-
women and all over Dublin, none of them ever gave her
away or even pretended to recognise her as she passed.
" The Countess," as Dublin called her (accent on the
second syllable), had the freedom of the city, literally.
She herself wrote plays, all of a rebel and propa-
gandist character—Blood Money, The Invincible Mother,
Broken Dreams. The Fianna and Cuman na-mBan
or The Republican Players staged these, and she
herself helped to produce them, Owing to the haste
with which these were thrown together, feverishly
dashed off like her sketches and poems, they did not
rank as literature, but there is fire and quality in them
for all that, and, of course, propaganda/
Mrs. Skeffington, who at the time was working
hard for the enfranchisement of Irish women, says:
' Madame, though only a mild suffragist (she held that
suffrage would come with a lot else when Ireland was
free), was always interested in direct action of any sort
against authority. She was also keenly interested in
people, and her home was a meeting-place for rebels
of all sorts. She would rush in and say, " Come along
to-night. I want you to meet So-and-so. The gas is
cut off and the carpets are up, but you won't mind.
Tell Frank to come along/' Then we would meet the
particular " lion " and talk round the big fire, sitting
on her large divan in the big bow-window, by the light
of innumerable candles stuck around.
' It was to this house that Connolly was brought
after his hunger strike, when Lord Aberdeen hastily
released him,
1 It was from here that Jim Larkin went forth dis-
guised, to address the multitude in August 1913 from
the windows of the Imperial Hotel, O'Connell Street,
owned by William Martin Murphy who had locked
out the tram workers of Dublin/

